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Florence Declarat ion Ð Recom mendati ons f or  the Preservat ion 
of Analogue Photo Archives  

A Pr o j ect  o f  t he K uns t h ist or isch es I ns t i t u t  i n  Fl oren z Ð Max- Plan ck- I ns t i t u t   

Analogue photography and analogue photo archives have increasingly becom e a cent ral 
focus of research in tere st  in  recent  years. They have at t racted th e at tent ion of scient ists 
of various disciplines, especially in  the fields of history of art , history of photography, 
history of science, social sciences and ant hropolo gy, Bildwissenschaft  and visual studies. 

The experience of m any yearsÕ stu dy of analogue photo archives has also given rise to 
th e research and inquiries presented by scient ist s from  the USA, the UK, France, I taly, 
Poland and Germ any at  the Int ernati onal Conference on ÒPhoto Archives and the 
Photographic Mem ory of Art  History Ð Part  I I Ó (29  Ð 31 October  2009, Kun sthistorisches 
I nst itut  in Florenz) . 

The scient if ic re levance of analogue inst rum ents and fields of research was also a central 
th em e at  th e Round Table th at  ended the Conference. The part icipants agreed that  digit al 
and analogue m edia are  com plem ent ary:  they should supp lem ent , but  cann ot  replace 
each other . 

The ÒFl ore nce Declar at ion . Recom m en dat ions  f or  t he  Pr es er v at ion  of  An alogu e 
Pho t o  Ar ch iv es Ó, drafted at  the Kunsthi stor isches Inst it ut  in Florence, was present ed at 
th e end of the Conference. I ts first  subscribers include not  only the parti cipant s 
th ems elves, but  also m any representat ives of in ternat ional inst itut ions. 

The aim of th e Kunsthi storisches Inst it ut  in Florenz Ð Max-Planck-I nst itu t  in issuin g this 
Declarati on in  Germ an, English and I talian is to prom ote the fundamental significance of 
analogue photo archives for th e future  of the hum ani ti es and social sciences. Only th e 
integrati on of analogue and digit al form ats can guarantee the sound conservat ion of th e 
photographi c heritage for fut ure  studies and at  the sam e t im e creat ively fulf il the 
potenti al of digit al instrum ent s.  

Analogue photo archives are  an integral part  of our cult ural her itage. The purpose of the 
Florence Declarati on is to raise public awareness of th is. I t  is aim ed not  onl y at 
photographi c collect ions, and universit y and scient ific research, but  also at  decision-
m akers at  the social and polit ical levels.   

The Declarati on can also be subscribed th rough the in ternet  pag es of the 
Kunsthistorisches Inst itut  in Florenz. Here you will also find a regularly updated List  of 
Subscribers.  

For f urther inform at ion consult  the website:  htt p://www. khi. f i. i t/ en/ photot hek/i n iti ati ven/i ndex.html . 

The Conference on ÒPhoto Archives and the Photographi c Mem ory of Art  HistoryÓ was 
organi zed by the Kunsth istor isches I nst itut  in Florenz Ð Max-Planck-Insti t ut  in 
cooperati on wit h the Courtauld Inst itute of A rt , London. Part  I  was held in London on 16-
17 June 2009 . 

http://www.khi.fi.it/en/photothek/initiativen/index.html
mailto:khi-presse@khi.fi.it
http://www.khi.fi.it/
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FLORENCE DECLARATION 

RECOMMENDATIONS FOR THE PRESERVATION OF ANALOGUE PHOTO ARCHIVES 

31st October 2009 

 
 

Premises 

The main role of photo archives, like that of every archive, is to guarantee the 

conservation and future accessibility of documents from the past for their possible future 

use for research purposes. 

The introduction of digital technologies has made new, powerful tools available for 

conservation and access requirements. Almost all photo archives are currently involved in 

electronic cataloguing and photographic print and negative digitization projects and new 

methods of online consultation have been developed. 

The digital technologies applied to the archive have thus undisputed advantages. 

However, for this very reason, there is a tendency to consider the consequences of these 

processes too superficially. In particular, the debates on digitalization imply that once 

digitally reproduced, the original artefacts can be removed from consultation or even 

dispensed with altogether. The Kunsthistorisches Institut in Florenz – Max-Planck-Institut 

on the other hand, supported by the other subscribers to these recommendations, 

believes that it is essential for the future of studies in historic, human and social sciences 

to generate a greater understanding of the inescapable value of photographs and 

analogue archives.  

The conviction that it is useful and necessary to preserve the analogue photo archives is 

based on two simple considerations: 

- the technologies not only condition the methods of transmission, conservation and 

enjoyment of the documents, but they also shape its content; 

- the photographs are not simply images independent from their mount, but rather 

objects endowed with materiality that exist in time and space.  

 

An analogue photograph and its digital reproduction are not the same thing 

From the premises it follows that: 

- an analogue photograph and its digital reproduction are two distinct objects and 

they are not interchangeable. In fact, each process of translation from one format 

to another is not neutral as regards the content of the object, but rather creates a 

new object that is different from the original; 
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- the consultation of an analogue photograph is a different experience to the 

consultation of its digital reproduction, as technology alters the methods of 

consuming and using the information. 

 

Materiality of the photograph 

In light of the current research interests we must overcome the traditional equivalence 

between photographs and images. The photographs must be considered material objects 

in time and space: 

- as objects, photographs have a biography that manifests in various aspects: the 

moment, technological conditions and aims of their production; placement in the 

context of a certain archive; assignment of one or more meanings through 

inclusion in a systematic order and cataloguing; possible changes in function and 

meaning over time. Information on these aspects is increasingly important for 

research; 

- in particular, the photographic object is characterized by tactile aspects that are 

indispensible for reconstructing essential moments of its biography like the 

technique, production period and history of its uses through time (through the 

state of conservation, for example). 

 

Limitations of the digital format 

The digital reproduction of photographic objects runs into some important limitations: 

- digital technologies can provide valid instruments for the reconstruction of some 

issues regarding the photographic object, but they cannot reproduce its entire 

biography; 

- in particular, the tactile aspect of the photographs cannot be reproduced in digital 

format; 

- digitalization tends to reduce the photographs to just one visual aspect; 

- consequently, the idea of total accessibility connected to the digital format is 

illusory: if internet access is ideally independent of place and time, it is also 

limited to a single component of the photographic object: the image. 

 

The complexity of the photographic document 

Both the visual and the material aspects represent the complexity of the photographs as 

documents, namely objects that convey information. Transposition from the analogue 

format to the digital format, that is to say from the continuous to the discrete, always 

involves a reduction of complexity. As regards the photographs, this manifests on various 

levels: 

- the loss of quality of the photographic object (tactility, resolution, details, surface); 

- the reduction of the photographs’ biographical traces to the only elements 

recorded in that specific cataloguing programme; in fact, every database or 

digitalization project is conceived of to satisfy a finite (no matter how high) 

number of questions. 



 3 

The conditioning of the interpretative possibilities is in itself inherent in each cataloguing 

instrument, even in the analogue arena. But it becomes risky if the digital format 

replaces the analogue, rather than completing and integrating it. 

 

The archive as a place of research 

The study of photographs cannot be extrapolated from the context they are conserved in: 

the archive. The archive is in its materiality an autonomous and unique structure, not 

simply the sum of the single photographs that constitute it.  

The photo archive, as is true of every archive, occupies, for human and social sciences, 

the role of a laboratory, namely a place for the production and interpretation of 

knowledge. Photographic archives preserve and guarantee access to the photographs as 

instruments, but also as objects of research. The structures of photo archives are 

simultaneously the product and mirror of the history of scientific research. Thus: 

- for research purposes it is not enough to guarantee access to single analogue 

photographs; it is the photo archive as a whole, with its structures and functiones, 

that must be preserved as a place and also the object of all potential present and 

future scholarly investigations; 

- the physical context of an analogue photo archive is quite different from the 

context of a database that allows the online consultation of digital reproductions 

of single analogue photographs. 

 

The digitized archive: selection and reduction 

The selection of documents considered worthy of being conserved is implied in the nature 

of the archive. The digitization of an analogue archive implies a further selection: in fact, 

contrary to what is argued, digitization is extremely onerous in terms of cost, time and 

human resources. Thus the selection becomes reduction: 

- no matter how much money is invested in digitization, it is not realistic to think 

that in the future all the photographic objects present in the analogue archives 

will be converted into digital format with all the meta-data connected to them; 

- the reduction is irreversible if after digitization the analogue archive is removed, 

with its complexity, from free consultation. 

Therefore, digitization offers new paths of interpretation, but it precludes others; it 

promotes new ways of conducting research, but hinders others. Digital photo archives 

generate different research questions then analogue photo archives. 

 

The obsolescence and instability of the digital format 

Faced with justified enthusiasm for new technological instruments, it is still necessary to 

recall the still unresolved question of the obsolescence and instability of the digital format, 

with both technological and structural problems such as: 

- the long-term archiving of digital information; 

- the long-term stability of platform and internet functionalities. 
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Conclusions 

The responsibility of guaranteeing the integrity of the historic documentation entrusted to 

them, independently of the format in which it has been transmitted, naturally falls to 

photo archives. The digital format cannot be considered a “modern” equivalent to the 

analogue format. Only integration between the analogue format and the digital format 

can guarantee the correct conservation of the photographic heritage for future studies 

and at the same time the implementation of digital instruments. 

The preservation of analogue photo archives is also affected by the scholars who conduct 

and will conduct research on history, history of art, the history of photography, the 

history of science, the history of education, social sciences, anthropology, visual studies, 

Bildwissenschaft and so on. Not only the current, but all future potential scientific uses of 

the photographic documents must be respected, so that future generations of scholars 

are not faced with limitations that restrict or prevent their research possibilities.  

We are therefore confident that these recommendations are supported and respected by 

representatives of both the photographic collections and university and academic 

research. 

 
Kunsthistorisches Institut in Florenz–Max-Planck-Institut 
Costanza Caraffa 
 

 

List of subscribers (updated on November 13th, 2009): 

 

No. Name Place / Institution 

1 Elizabeth Edwards LCC – University of Arts London 

2 Griselda Pollock University of Leeds 

3 Francesco Caglioti Università degli Studi di Napoli Federico II 

4 Kelley Wilder De Montfort University, Leicester 

5 Tiziana Serena Università degli Studi di Firenze 

6 Matthias Bruhn Humboldt-Universität zu Berlin, Institut für Kunst- 
und Bildgeschichte 

7 Inge Reist Frick Art Reference Library, New York 

8 Dorothea Peters Freelance photo historian, Berlin 

9 Corinna Giudici Soprintendenza per i Beni Storici Artistici, Bologna 

10 Christina Riebesell Bibliotheca Hertziana, Max-Planck-Institut für 
Kunstgeschichte, Rom 

11 Elisabetta Cunsolo Villa I Tatti – The Harvard University Center for 
Italian Renaissance Studies, Florence 

12 Angela Matyssek Philipps-Universtität Marburg 

13 Silvia Paoli Civico Archivio Fotografico, Milano 



 5 

14 Roberto Cassanelli Università Cattolica, Milano 

15 Simone Bertelli Università degli Studi, Milano 

16 Anthony Hamber Independent Private Scholar, London 

17 Golo Maurer Ruprecht-Karls-Universität Heidelberg 

18 Per Rumberg The Courtauld Institute of Art, London 

19 Anthea Brook The Courtauld Institute of Art, London 

20 Katia Mazzucco Istituto Universitario di Architettura di Venezia 
(IUAV) 

21 Dagmar Keultjes Kunsthistorisches Institut in Florenz – Max-Planck-
Institut 

22 Melissa Beck Lemke National Gallery of Art, Washington, DC  

23 Tomaso Montanari Università degli Studi di Napoli Federico II 

24 Enrico Parlato Università della Tuscia, Viterbo 

25 Francesca Bottacini Università d’Urbino 

26 Alessio Monciatti Università degli studi del Molise 

27 Cristina Galassi Università degli Studi di Perugia 

28 Francesco Federico Mancini Università degli Studi di Perugia 

29 Maurizia Migliorini Università degli Studi di Genova 

30 Silvia Ginzburg Università degli Studi di Roma Tre 

31 Luigi Panza Università del Piemonte Orientale, Novara 

32 Marco Mozzo Università degli Studi di Udine 

33 Alessandro Angelini Università di Siena 

34 Marta Nezzo Università degli Studi di Padova 

35 Andrea Di Lorenzo Museo Poldi Pezzoli, Milano 

36 Laura Lucchesi Fototeca Musei Comunali, Firenze 

37 Giulia Orofino Università degli Studi di Cassino 

38 Patrizia Zambrano Università degli studi del Piemonte Orientale 
'Amedeo Avogadro', Vercelli 

39 Francesco Aceto Università degli Studi di Napoli Federico II 

40 Alessandra Sarchi Fondazione Zeri, Bologna 

41 Leo Lecci Università degli Studi di Genova  

42 Michela Agazzi Università Ca'Foscari, Venezia 

43 Patrizia Tosini Università degli Studi di Cassino 

44 Gianpaolo Trevisan Università di Udine 
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45 Francesca M. Vaglienti  Università degli Studi di Milano 

46 Giorgio Zanchetti Università degli Studi di Milano  

47 Adriana Scalise Fototeca ASAC – La Biennale di Venezia 

48 Emanuela De Cecco Libera Università di Bolzano 

49 Pier Luigi Fantelli Università degli Studi di Ferrara 

50 Cinzia Maria Sicca Università di Pisa 

51 Victor M. Schmidt Universiteit van Utrecht 

52 Raffaella Morselli Università di Teramo 

53 Valter Pinto Università degli studi di Catania 

54 Gabriele Fattorini Università degli Studi di Siena 

55 Fulvio Cervini Università di Firenze 

56 Simona Rinaldi Università della Tuscia, Viterbo 

57 Regine Schallert Bibliotheca Hertziana, Max-Planck-Institut für 
Kunstgeschichte, Rom 

58 Barbara Lunazzi Università Ca' Foscari, Venezia 

59 Elisa Acanfora Università degli Studi della Basilicata  

60 Edith Struchholz-
Pommeranz 

Universität Mainz 

61 Maurizio Lana Università del Piemonte Orientale, Vercelli 

62 Stepahnie Hanke Kunsthistorisches Institut in Florenz - Max-Planck-
Institut 

63 Rosanna De Gennaro  Università degli Studi di Napoli "Federico II" 

64 Francesca Flores d' Arcais Università Cattolica, Milano 

65 Novella Barbolani di 
Montauto 

Firenze, Università degli Studi di Firenze 

66 Bastian Eclercy Städel Museum, Frankfurt am Main 

67 Laura Gasparini  Fototeca della Biblioteca Panizzi, Reggio Emilia  

68 Paola D'Agostino The Metropolitan Museum of Art, New York 

69 Gennaro Toscano Université de Lille 3 

70 Keith Christiansen The Metropolitan Museum of Art, New York 

71 Angelo Tartuferi Galleria degli Uffizi, Firenze 

72 Hubert Locher Bildarchiv Foto Marburg 

73 Gregory P. J. Most National Gallery of Art, Washington DC 

74 Aldo Galli Università degli Studi di Trento 

75 Ralf Peters Zentralinstitut für Kunstgeschichte, München 
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76 Ewa Manikowska Polish Academy of Sciences, Warszawa 

77 Laura Speranza Opificio delle Pietre Dure, Firenze 

78 Serge Noiret  European University Institute, San Domenico 
(Firenze) 

79 Luisa Derosa  Università degli Studi di Bari 

80 Pina Belli D'Elia Università degli Studi di Bari 

81 Annamaria Giust Galleria d'arte moderna di Palazzo Pitti, Firenze 

82 Francesca Tasso Comune di Milano 

83 Sibylle Einholz Hochschule für Technik und Wirtschaft, Berlin 

84 Fabio Speranza Soprintendenza Speciale per il patrimonio storico, 
artistico ed etnoantropologico e per il polo museale 
della città di Napoli 

85 Marco Ruffini Northwestern University (Chicago/Evanston) 

86 Oscar Nalesini Museo Nazionale d'Arte Orientale, Roma 

87 Riccardo Seghezzi Gabinetto Vieusseux, Archivio  
Contemporaneo "Bonsanti", Firenze 

88 Rina La Guardia Centro di Alti Studi sulle Arti Visive Castello 
Sforzesco, Milano 

89 Serenella Castri Istituto statale per Grafico Pubblicitario "Anti" di 
Villafranca, Valeggio sul Mincio 

90 Annamaria Petrioli Tofani Fondazione C. Marchi, Firenze 

91 Carlo Gasparri Università degli Studi di Napoli Federico II 

92 Beatrice Paolozzi Strozzi Museo Nazionale del Bargello, Firenze 

93 Elisa Gagliardi-Mangilli Università degli Studi di Udine 

94 Luca Sorbo  Accademia di Belle Arti di Napoli 

95 Wolfgang Hesse "Rundbrief Fotografie", Dresden 

96 Anne Markham Schulz Brown University, Providence 

97 Sible de Blaauw  Radboud Universiteit Nijmegen 

98 Renate Prochno Universität Salzburg 

99 Sigrid Schulze Mitte Museum, Berlin 

100 Paolo Chiozzi University of Florence  

101 Giovanna Capitelli Università della Calabria 

102 Vittoria Romani Università di Padova 

103 Rossana Sacchi Università degli Studi di Milano 

104 Thomas Wiegand Feiberuflicher Kunsthistoriker und Fotograf, Kassel 

105 Valentina Branchini The Art Institute of Chicago 
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106 Alberto Cornice Soprintendenza, Siena 

107 Martin Koerber Museum für Film und Fernsehen, Berlin 

108 Wolfgang Brückle University of Essex, Colchester 

109 Birgit Jooss Deutsches Kunstarchiv im Germanischen 
Nationalmuseum, Nürnberg 

110 Sebastian Dobrusskin University of the Arts, Bern 

111 Luciana Cassanelli Università di Roma La Sapienza 

112 Michael Ponstingl Albertina, Wien 

113 Wolfgang Jaworek FotoText Verlag Wolfgang Jaworek, Stuttgart 

114 Simone Förster Pinakothek der Moderne, München 

115 Gabriele Betancourt Nuñez Museum für Kunst und Gewerbe Hamburg 

116 Luciano Marrocu Università di Cagliari 

117 Angela Schreyer Fachhochschule Potsdam 

118 Jocelyne Prélaz Büro für Fotografiegeschichte Bern 

119 Mogens S. Koch Royal Danish Academy of Fine Arts, Copenhagen 

120 Kurt Hochstuhl 
 

Landesarchiv Baden-Württemberg-Staatsarchiv 
Freiburg, Freiburg 

121 Daniela Gallavotti 
Cavallero 

Università degli Studi della Tuscia, Viterbo 

122 Gigliola Terenna Universita degli Studi di Siena 

123 Enno Kaufhold Freier Fotohistoriker, Berlin 

124 Sigrid Schneider  Stiftung Ruhr Museum, Essen 

125 Jörg Schmalfuß Deutsches Technikmuseum Berlin 

126 Maurizio Schioppetto Archivio fotografico Scala, Firenze 

127 Stefanie Hoch Landesgalerie Linz 

128 Maria Carla Sclocchi Istituto centrale per il restauro e la conservazione 
del patrimonio archivistico e librario, Roma 

129 Isabella Zedda Macciò Università degli Studi di Cagliari 

130 Christine L. Sundt 
 

Visual Resources: An International Journal of 
Documentation, Eugene 

131 John Sunderland Former Witt Librarian, UK 

132 Robin Veder School of Humanities, Penn State Harrisburg 

133 Rebecca A. Moss College of Liberal Arts Office of Information 
Technology University of Minnesota 

134 Katharina Hausel Freie Fotohistorikerin, Berlin 

135 Jeanna Nikolov-Ramírez Österreichische Nationalbibliothek, Wien 
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136 Peter Kopecek Privat 

137 Jens Bove Deutsche Fotothek, Dresden 

138 Rosaria Gioia  Cineteca di Bologna - Archivio fotografico, Bologna 

139 Gaetano Curzi Università di Siena 

140 Katrin Tauscher Redaktionskollegium der website photo.dresden.de 

141 Susanne Gänshirt-
Heinemann 

Redaktionskollegium der website photo.dresden.de 

142 Agnes Matthias Redaktionskollegium der website photo.dresden.de 

143 Robert Reiß Redaktionskollegium der website photo.dresden.de 

144 Katja Schumann Redaktionskollegium der website photo.dresden.de  

145 Laura Bartoni Sapienza Università di Roma 

146 Marina Righetti 
 

Sapienza Università di Roma, Direttore del 
Dipartimento di Storia dell'arte 

147 Jenna A. Duncan University of North Carolina at Charlotte 

148 Sharon Connell University of Leeds, Brotherton Library 

149 Karen A. Bouchard Brown University 

150 Elisabetta Papone Genova, Musei Civici 

151 Nancy Duff Carleton University, Ottawa 

152 Nora Mathys Ringier Bildarchiv Staatsarchiv Aargau, Aarau 

153 Johannes Röll Bibliotheca Hertziana, Max-Planck-Institut für 
Kunstgeschichte, Rom 

154 Maureen Burns University of California, Irvine 

155 Anka Ziefer Kunsthistorisches Institut in Florenz - Max-Planck-
Institut  

156 Marina Santucci Museo di Capodimonte, Napoli 

157 Irene Ziehe Museum Europäischer Kulturen, Staatliche Museen 
zu Berlin - Preußischer Kulturbesitz, Kuratorin der 
Fotosammlung 

158 Klaus Pollmeier 
 

Staatliche Akademie der Bildenden Künste 
Stuttgart, Studiengang Konservierung Neuer 
Medien und Digitaler Information (M.A.) 

159 Ulrich Pfisterer Ludwig-Maximilians-Universität München, Institut 
für Kunstgeschichte 

160 Jane Cunningham Formerly Head of the Photographic Survey of 
Private Collections at the Courtauld Institute of 
Art, London 

161 Alfredo Bellandi Università degli Studi di Perugia 

162 Meinrad v. Engelberg TU Darmstadt, Fachgebiet Kunstgeschichte 
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163 Sara Filippin Fototeca Seminario Vescovile di Treviso 

164 Marilena Tamassia Soprintendenza per il Polo Museale Fiorentino, 
Direttrice del Gabinetto Fotografico 

165 Heinrich Dilly Martin-Luther-Universität Halle-Wittenberg 

166 Sonja Brink museum kunst palast mit Sammlung der 
Kunstakademie, Düsseldorf, Graphische Sammlung 

167 Ute Franz-Scarciglia Museum Europäischer Kulturen, Staatliche Museen 
zu Berlin - Preußischer Kulturbesitz 

168 Ingonda Hannesschläger Kultur- und Gesellschaftswissenschaftliche Fakultät 
der Universität Salzburg, Abteilung 
Kunstgeschichte 

169 Dawn M. Leach Kunstakademie Düsseldorf, Head of Archives with 
Collections  

170 Daniela Stöppel Ludwig-Maximilians-Universität München 

171 Michael Diers Hochschule für bildende Künste Hamburg & 
Institut für Kunst- und Bildgeschichte der 
Humboldt-Universität zu Berlin 

172 Annet van der Voort Freie Foto-Designerin, Drensteinfurt, Germany 

173 Avinoam Shalem Ludwig-Maximilians-Universität München, Institut 
für Kunstgeschichte 

174 Monica Di Barbora Istituto nazionale per la storia del movimento di 
liberazione in Italia, Milano 

175 Nicola Suthor Universität Heidelberg 

176 Nicole Haitzinger Paris-Lodron Universität Salzburg 

177 Fiona Healy Centrum voor de Vlaamse Kunst van de 16e en de 
17e eeuw. Antwerp 

178 Kurt Scharenberg Kunsthistorisches Institut in Florenz - Max-Planck-
Institut 

179 Cosimo Chiarelli European University Institute, Florence 

180 Maria Carla Sclocchi Istituto centrale per il restauro e la conservazione 
del patrimonio archivistico e librario, Roma – 
Laboratorio di biologia 
 

181 Bart Cornelis The Burlington Magazine, Deputy Editor 

182 Mario Bevilacqua Università di Firenze, Dipartimento di Storia 
dell’Architettura e della Città 

183 Rosario Petrosino MUDIF - Museo Didattico della Fotografia di Nocera 
Inferiore, Direttore 

184 Julian Kliemann Bibliotheca Hertziana, Max-Planck-Institut für 
Kunstgeschichte, Rom 

185 Georg Satzinger Institut für Kunstgeschichte 
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der Universität Bonn / Vorsitzender Verband 
Deutscher Kunsthistoriker 

186 Vitale Zanchettin Università IUAV di Venezia 

187 Margit Zara Krpata Rautenstrauch-Joest-Museum – Kulturen der Welt, 
Historisches Fotoarchiv, Köln 

188 Ann Woodward Johns Hopkins University, Department of the 
History of Art, Curator Visual Resources Collection, 
Baltimore 

189 Richard A. Sundt 
 

University of Oregon, Department of Art History 

190 Michaela Zavadil Österreichische Akademie der Wissenschaften, 
Mykenische Kommission 

191 Alexander Markschies Institut für Kunstgeschichte der RWTH, Aachen 

192 Trudy Jacoby Princeton University, Department of Art and 
Archaeology 

193 Rolf Quednau Westfälische Wilhelms-Universität Münster, Institut 
für Kunstgeschichte 

194 Ursula Quednau LWL-Amt für Denkmalpflege in Westfalen, Münster 

195 Machtelt Israëls   Universiteit van Amsterdam – Villa I Tatti, Florence 

196 Valeska von Rosen 
 

Ruhr-Universität Bochum, Kunstgeschichtliches 
Institut 

197 Martin Raspe Bibliotheca Hertziana, Max-Planck-Institut für 
Kunstgeschichte, Rom 

198 Ann E. Moyer University of Pennsylvania, Department of History, 
Philadelphia 

199 Giorgio Porcheddu Università degli Studi di Bologna, Fototeca 
Dipartimento Arti Visive  

200 Melanie Trede Heidelberg University, Institute of East Asian Art 
History 

201 Mariana Scheu Paris-Lodron-Universität Salzburg, Abteilung 
Kunstgeschichte 

202 Michael Knuth Staatliche Museen zu Berlin, Skulpturensammlung 
und Museum für Byzantinische Kunst 

203 Arne Karsten Bergische Universität Wuppertal, Seminar für 
Geschichte 

204 Lorenza Melli Kunsthistorisches Institut in Florenz - Max-Planck-
Institut 

205 Christine Popp Wien 

206 Christian Sauer Universität Salzburg, Abteilung Kunstgeschichte 

207 Timm Starl fotokritik, Wien 



 12 

208 Francesca Dell'Acqua Univ. degli Studi di Salerno, Facoltà di Lettere, 
Dipartimento di Latinità e Medioevo 

209 Nina Lager Vestberg Norwegian University of Science and Technology 
(NTNU), Trondheim 

210 Roberto Sigismondi  Fotografo / Archivio Foto Arte Italiana - Roma 

211 Bissera V. Pentcheva Stanford University 

212 Olaf Rader Berlin-Brandenburg Academy of Sciences, 
Monumenta Germaniae Historica, Berlin 

213 Roveno Batignani Università di Siena, Dipartimento di Archeologia e 
Storia delle Arti, Fototeca 

214 Frank Martin Berlin-Brandenburgische Akademie der 
Wissenschaften, Corpus Vitrearum Medii Aevi, 
Potsdam   

215 Martin Gaier Universität Basel, Kunsthistorisches Seminar 

216 Marcello Rossini Fondazione Federico Zeri, Università degli Studi di 
Bologna 

217 Clemens Gütl 
 

Austrian Academy of Sciences, Centre for 
Linguistics and Audiovisual Documentation, 
Phonogrammarchiv 

218 Hartmut Scholz  Corpus Vitrearum Deutschland, Freiburg i.B. 

219 Johannes Myssok Kunstakademie Düsseldorf 

220 Harald Wolter-von dem 
Knesebeck  

Rheinische Friedrich-Wilhelms-Universität Bonn, 
Institut für Kunstgeschichte und Archäologie 

221 Dorit Malz Berlin / Florenz 

222 Monika Melters Technische Universität München, Fakultät für 
Architektur  

223 Barbara Cattaneo 
 

Biblioteca nazionale centrale di Firenze - 
laboratorio di restauro 

224 Nina Ansperger museum gugging, Austria 

225 Roberto Scopigno National Research Council (CNR), Istituto di 
Scienza e Tecnologie dell'Informazione (ISTI), 
Visual Computing Laboratory, Pisa 

226 Jennifer Bleek 
 

Institut für Kunstgeschichte der RWTH Aachen 

227 Hubert Emmerig 
 

Universität Wien – Historisch-
Kulturwissenschaftliche Fakultät, Institut für 
Numismatik und Geldgeschichte 

228 Gerd Blum Kunstakademie Münster, Hochschule für Bildende 
Künste 

229 Ian Leith Chippenham (UK) 

230 Andrea Gottdang Universität Salzburg, Abteilung Kunstgeschichte 
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231 Dieter Blume Friedrich Schiller Universität, Jena 

232 Hiltrud Kier 
 

Universität Bonn, Institut für Kunstgeschichte und 
Archäologie 

233 Martin Jürgens Photograph Conservator, Hamburg 

234 Bernd Rodrian institut heidersberger, Wolfsburg 

235 Anna Wesle museum franz gertsch, Burgdorf 

236 Bernd Brabec de Mori 
 

Centre for Systematic Musicology, University of 
Graz / Austrian Academy of Sciences, 
Phonogrammarchiv 

237 Laura Corti Università IUAV di Venezia 

238 Jonathan Nelson Syracuse University in Florence 

239 Sergej Wjalkin Staatliche Pädagogische Universität Wologda, 
Russland 

240 Magdalena Nieslony J. W. Goethe Universität Frankfurt am Main, 
Kunstgeschichtliches Institut  

241 Isabella Augart University of Oxford, Department of the History of 
Art 

242 John Monfasani University at Albany, State University of New York 

243 Bettina Marten Freiberufliche Kunsthistorikerin, 
Runkel/Lahn 

244 Jeffrey Chipps Smith University of Texas at Austin, Kay Fortson Chair in 
European Art 

245 Dario Donetti Scuola Normale Superiore Pisa 

246 Delia Kottmann EPHE Paris / TU Dresden 

247 Peter Cornelius Claussen Kunsthistorisches Institut der Universität Zürich 

248 Michael H. Sprenger Freiberuflicher Kunsthistoriker, 
Marburg/Hammersbach 

249 Pierre Levron Médiéviste indépendant, Paris 

250 Rudolf Frhr. Hiller von 
Gaertringen 

Universität Leipzig, Kustos der Kunstsammlung 
und Leiter der Kustodie 
 

251 Gunnar Schulz Technische Universität Braunschweig, Institut 
für Baugestaltung  

252 Anna Ottani Cavina Fondazione F. Zeri, Università di Bologna, la 
Direttrice per l'intero staff 

253 Corina Dovids  Bibliotheca Hertziana, Max-Planck-Institut für 
Kunstgeschichte, Rom 

254 Verena Gebhard Bibliotheca Hertziana, Max-Planck-Institut für 
Kunstgeschichte, Rom 

255 Annette Roggatz querformat kunst-kultur-projekte, Hannover 
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256 Christina Natlacen Universität Siegen, Lehrstuhl für Mediengeschichte 

257 Patricia Rubin The Judy and Michael Steinhardt Director, Institute 
of Fine Arts, NYU, New York 

258 Claudia Wedepohl The Warburg Institute, University of London 

259 Alison Luchs National Gallery of Art, Washington, Curator of 
Early European Sculpture 

260 Doris Carl Florenz 

261 Britta von 
Campenhausen   

Freie Kunsthistorikerin, Frankfurt am Main 

262 James David Draper The Metropolitan Museum of Art, New York, 
European Sculpture and Decorative Arts 

263 Steffi Roettgen Ludwig-Maximilians-Universität München/ 
Kunsthistorisches Institut in Florenz – Max-Planck-
Institut 

264 Jürgen Zimmer Ehem. Staatliche Museen zu Berlin 

265 Georg Steinmetzer Schloß Nymphenburg, München 
 

266 Serge Domingie 
 

Rabatti & Domingie Photography, Firenze 

267 Marco Rabatti Rabatti & Domingie Photography, Firenze 

268 Gerd Mörsch Freier Kunsthistoriker, Köln 

269 Michele Maccherini Università degli studi dell'Aquila 

270 Volker Jakob Landschaftsverband Westfalen-Lippe (LWL) 

271 Reinhard Matz Rheinisches Institut für Fotografie 
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